Introduction to Crime and Espionage genre


Crime and Espionage – Introduction Activities
Crime fiction – the evolution of its population

	Activity – Group work (3-4 in each group)

	1. Discuss and explore the variety of the crime stories you are familiar with – the range of contexts, modes (approaches) and media. 

2. Then answer these questions – providing specific examples for each question to explain 

· why crime fiction is so popular
· Try to compare old crime stories with today’s crime stories
· Changes in values and society



	1. How many crimes are dealt with, and what type are they? 

2. Who is mainly responsible for solving the crime or crimes? 

3. What values are shown to be held by the police or detectives? 

4. Does the text reassure the reader or viewer that their world is a safe place in which those who threaten society by breaking the laws will be punished? How? 

5. What readers or viewers seem to be the intended target for this text? 

6. What do you notice about the style of the writing or film-making? 


Background research for Class Discussions
	Find and read any two of the following:

	· A short story by Edgar Allen Poe, e.g. The Murders in the Rue Morgue or The Black Cat. 

	· A Sherlock Holmes short story. e.g. from The Adventures of Sherlock Holmes by A Conan Doyle 

	· A classic Agatha Christie detective novel, e.g. The Murder of Roger Ackroyd, Death on the Nile, Murder on the Orient Express, or Ten Little Niggers (reprinted in the USA as And Then There Were None.) 

	· An Australian crime novel by e.g  Peter Corris -Get Even (1994)The Coast Road (2005) Marele DayThe Life and Crimes of Harry Lavender (1988) , or Kerry Greenwood The Castlemaine Murders  (2004). 

	· A modern American crime novel , by e.g. Sara Paretsky, Patricia Cornwell, Michael Connelly, Kathy Reichs, Elmore Leonard 

	· A modern British crime novel, by e.g. Minette Walters, Ruth Rendell, Ian Rankin 

	Also compare any two of the following:

	· View any two examples of crime movies, perhaps The Maltese Falcon (1941) directed by John Huston from the Dashiel Hammett novel or Murder on the Orient Express, (l974)directed by Sidney Lumet from the Agatha Christie novel. 

	· View any two television crime series programs or episodes e.g. The Bill, The Cops, Law and Order: Criminal Intent, Blue Heelers, Heartbeat, White Collar Blue, Inspector Rex, CSI: Crime Scene Investigation 



Crime and Espionage

The Conventions of Detective Fiction

	There are very many variations on the basic crime fiction package, but most follow these conventions:


	1. The sleuth-hero, a problem-solver, who is actively involved in uncovering clues and interpreting them. The writer plays fair with the reader, offering most of the information essential to understanding the crime. Often the hero is in some ways an outsider, operating or coming from beyond the mainstream of the society. (Consider Cordelia Gray, Philip Marlowe, Ishmael Chambers.) 
2. A detailed, plausible setting. Accurate depiction of a particular world and of the people in it is one of the pleasures offered by all serious crime fiction writers. Often detailed research is undertaken by the writer. Many use their own life experience as material (e.g. Patricia Cornwell, P D James, Lisa Scottoline). Depicting Sydney is one of the confessed aims of writer Marele Day, for instance.
3.  A crime or crimes to be solved. The crime is presented, often told to the sleuth, and an investigation follows. “Red-herrings” - false trails or clues - are frequently followed before the true villains are unmasked.
4.  A denouement (literally “unknotting”) - the final revelation of what really happened. In more violent stories this may follow a shoot-out. In the “cosy” school novels, e.g. of Agatha Christie and Dorothy Sayers, all characters may be gathered in a room, where the detective finally explains all and confronts the murderer who is present. This convention is used by P D James in The Skull Beneath the Skin, is spoofed by Stoppard in The Real Inspector Hound, and may be seen in a classic version in The Thin Man, the movie from a Hammett script
5. . Dangerous situations confront the hero at times. This is a ‘must’ for the private eye in modern fictions, e.g. those of Sara Paretsky, Ian Rankin, Peter Corris, Minette Walters and often P D James.
 


Crime and Espionage

The conventions of hard-boiled private eye fiction.

	The hard-boiled crime thriller conforms to the basic conventions of all crime fiction, but adds some of its own. It features:

	1. The sleuth hero, ferreting out the clues and interpreting them. 

2. The setting - invariably urban in the hard-boiled thriller, and presented in detail. 

3. The crimes - almost invariably a series of crimes which may or may not be shown in graphic detail. 

4. The denouement, when all becomes clear to the audience/reader. 

In addition, it has

5. Violence, largely involving guns. Chandler is reported to have made the half-joking comment that when in doubt about his plot direction, he had a man come through the door with a gun. 

6. Personal danger for the hero, which he faces with insouciant courage. 

7. Organised crime and corruption as the enemy the hero must tackle. 

8. Wealth as a corrupting factor in American society. 

9. An essentially isolated and alienated hero, morally superior to those surrounding him in the external world. 
Journal:


	How does the media you are currently studying use the conventions of detective fiction as listed above? How do they contribute to the suspense of the text?

Why is Crime fiction so popular?  
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